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KnaBupnas my3bika

H. C. BAXA

(Cobpanme 3araus)

OpraH/KIaBeCUH



I[TPEJMNCJIOBUE

B cocraB manHOrO cobpaHus BXOIAT IPOU3BEICHWS, CO3TAHHBIC TIPE]I-
nostoskuTeibHo Moranaom Cebactbsinom Baxom wmim ero coBpeMeHHU-
KaMu. JTo TIPOM3BEJIeHUsI, KOTOPbIe B OPUTUHAJILHOM BHJIE, CKOpee Bce-
1o, He COXPAHWJIUCH — OHM OBbLITM yTepsHbl, JTub0 He3amucaHbl, Jr00
co3manbl mocse 1750 ropa. Mx mexer 6bL1 06peTéH ocobbiM obpasom —
Mpou3Be/ieHus OBLIM B pa3HOEe BPEMsi KyCJIBIIIIAHbD MHOTO.

XoTsT aTa My3bIKA BCeIa TAK WM WHAYC CBA3BIBAIACH IS MCHS C
nMeHeM Baxa, aBToOpeTBO HEKOTOPBIX THEC MPEJICTABJISICTCS MHE BCE 3Ke
cnopabiM. Cilydam, BBI3BIBAOIIME coMHeHHe, ciemytomme. Canon per
augmentationem (No 11) u Canon in octava (No 16) HADOMHAHAIOT KAHO-
Hbl u3 «McryccrBa pyrmw», HeKoTOpBIe XapakTepHbie 000POTHI COBIAJIA-
10T, 3arsaBuas tema No 16 o4ty 109HO cooTBeTCTBYET 0Opasity mu3 «Hc-
rycctBa (pyrmwy. Bo3MoskHO, 9T0 mpeaBapwTe/IbHBIC 110 OTHOMCHWI K
«HUcryceTBy (hyrm» mHabpocKkH, «CTUTUCTUYECKUE TIPOOLY, HO HEJIL3sT UC-
RJIIOYUTH U TOTO, YTO KO MHE II0 OH_II/I6K6 HornaJiuv JIMIlb 9YbK-TO yYeHHu4Ye-
ckre nomppaskanus. Canon cancricans (No 12) u Canon perpetuus a 2
(No 15) — asropcerBo Baxa mpencrasiisiercs 3mech 00/1ee TOCTOBEPHDIM,
xotsa u He OeccriopabiM. Canon perpetuus a 3 m Canon perpetuus a 4
(NoNe 13 w 14) enpa nm mpuHaJeRaT baxy, OHU CO3JIaHBI, TO-BUIH-
momy, B Oosiee panHee Bpemsi. (UT1obbr nipugaTh aTuM 0e3yCJIOBHO BO-
EaJIbHBIM IIHECAM 3aBePINEHHLIN BHUI, I IO COOCTBCHHOM WHUITMATHBEC
CY6JT BOSMOKHBIM J00ABUTH K HUM TeKCThb: K No 13 Tercr mo moei
npockOe Obr1 Hamucan llerpom IlocmestoBbiM, ® No 14 — wmHOI0.)
Andante (No 10) (ayreHTrYHOEe HA3BAHWE ITOU ITHECHI MHE YCTAHOBUTH
He yJ1aJI0Ch), BO3MOKHO, 6aX0OBCKasi TPAHCKPUIIIIUS MHCTPYMEHTAJIBHOM
APUY WA 9aCTH COHATHI MW KOHIIEPTA MTAJIBLIHCKOTO aBTopa. Sonatla
(No 17) — naubosiee Kypbeés3ubiii ciaydai. 1lo Bcem npusnakam — 310
my3sbika Jlomerawnrko Crapmarta. Allein Gott in der Hoh' sei Ehr’ (No 2)
— B ICPBOHAYAJIBLHONM BEPCHH 9TO OBLIA, IMO-BHAMMOMY, XOpasbHAS
apus ¢ basso continuo, kKotopasi 3aTrem ObL/Ia Hepervcana Jijisi opraHa.
AstopcTtBo Baxa wrasketcst BeposiTHbIM, HO He OeccriopabiM. He wuckio-
ueno, uro obe Dies sind die heil'gen zehn Gebot’ (No 4 u No 20), Nun
komm’ der Heiden Heiland (No 6) mw Wenn wir in hichsten Néten sein
(No 7) mpunajse:kar Komy-1ub0 u3 (BO3MOMKHO, CTApIIUX) COBPEMEeH-
HukoB baxa, xotd 1o ormormmenuio ¥ Ne 4 m, B ocobernoctn, & No 20
aBTopcTBO Baxa wmaskercst Bcé ke Oostee mipejmnodTureibHbiM. B No 7
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YJIWBJISIET CTPAHHOE HECOOTBETCTBUE MEIKIY COJIePIKAHWEeM TeKCTa W
My3bIKaJIbHBIM aderTom, XOoTs, MOKeT ObITh, 3TO HECOOTBETCTBUE
JIITH RAMKYIIeecs, BOCIIPHHAMACMOE KAK TAKOBOC BBUJIY HAIICH yia-
JIBHHOCTH OT MUPOOIIYIIEHUS TOTO BPeMeHH. ABTOPCTBO OCTAJIBHBIX
MPOM3BEICHUHN JAHHOTO COOPAHMS MPEACTABJISCTCS MHE BIIOJIHE JIOCTO-
BePHBIM — HACTOJIBKO, HACKOJIBKO MOKHO TOBOPHUTH O JOCTOBEPHOCTH
B CUTyalluv, KOIr'la BellleCTBEeHHbIe CBUJIETEJIbCTBA HEIOCTYIIHbI WJIU
OTCYTCTBYIOT M KOT/Ia eIWHCTBEHHBIN JIOBOJ — COOCTBEHHBIN CyOHeK-
TUBHBIU OIIBIT.

B HeroTOpBIX Cydasx, WCXOAsT M3 MY3BIKH, MOKHO JIeJIaTh TAKKE
MPEITOJIOMKCHUS 0 BPeMEeHU CO3IaHus MPOM3BeIeHUH W 00 WX IIPUHAJI-
JICIKHOCTH K ToMy wm mHomy cobpanwmio. Tar, @Pyea mu munop (No 18)
OTHOCHUTCSI, KAK IPEJCTAB/ACTCS, K PAHHUM coumHeHMsM bBaxa; @Dyza
pe munop (No9), xopasmsunie obpadboreu Lob sei dem allmdachtigen Gott
(Ne 21) m O Lamm Gottes, unschuldig (No 24) (0b6e 6,TM3KM 110 SI3BIRY K
«Bocemuammatu xopasam») u Ilpenioous pe munop (mepsas 9acTb u3
No 25) — r mosmmmm ero coumHenuam; xopasmsl Aus der Tiefe rufe ich
(Ne 19) u Nun komm’ der Heiden Heiland (Ne 22) — & codmHeHUSIM
Bpemenu «Orgelbuichlein». He wuckiodeHo, 41o jiBe Mocsie/THHE TTHECHI
npennasHavdanuch bBaxom mis «Orgelbiichleiny m we momanu tymna
JIMIIG 110 caydainbiv npuaunaam. [Ipenioous u ghyea pe munop (No 25)
— o0e mbechl 0 SI3BIKY HATIOMHUHAIT IHeChl B3 «XOPOIN0 TeMIIePMpo-
BAHHOTO KJIaBUpa», NpWYéM (yra co3jmaHa, BepOsITHO, PaHbINE, Yem
npesonus. Bosmosxio, 06e mbechl — (hparMeHT 13 HeoCyIIeCTB/IGHHOTO
Tpethero ToMa XTK. Ob6pamaer Ha ceba BHHMAHHEC TAKKE TeMATHYC-
ckas cBsa3b Meskay No 12, No 15 u dpyroit m3 No 25. Tema (pe-ssa-cu-ns-
0o-mu WK, B 00PAIICHUH, Jg-De-00-De-cl-CoJib) U TOHAILHOCTE (D& MH-
HOpP) JIJIS 9THX TIbec coBmasaioT. He ecTb Jim 910 (BOTIPEKM BBITIIC U3JI10-
SKCHHBIM TIPEIIOJI0MKCHHSAM 00 ABTOPCTBE KAHOHOB W IIPMHAIJICIKHOCTH
yru & Tpethemy Tomy XTHK) ockosiku miam Habpocku KaKoro-ambo mo-
HOTEMATHYCCKOTO COYMHEHUS, MOI00HOT0 «My3BhIKaIbHOMY IIPHHOIIE-
muio» wim «McerycerBy yrm»? Jpyryio cBsi3b, BO3MOIKHO, CJIy9aiiHyIo,
Takke Tpynuo obowtn. Havana menonuit NoNo 6 u 7 cooTHOCATCS KaK
obpamenust (contb-conb-gha u cosb-conb-ns). O6e Tbechl IBYXTOJIOCHBI,
BBIJICP3KAHBI B CXOJHOW MaHepe, B 00ewx 3ariaBHbIH MOTHB MHOTO-
KPATHO BOCIIPOM3BOIUTCS B KOHTPAIYHKTAX, B OJHHAKOBOM JIJIsI 00CHX
nmeec purMudeckom Bume. Hawrower, obe mbechl — 9T0 yike, HeHCTBU-
TeJILHO, COBEPINICHHAS CJIyIalHOCTh — WIYT B JTAHHOM COOpaHUM HETIO-
CPeJICTBEHHO JIPYT 3a JIPYTOM.



[IpomsBeneHus, BOINCAIIAe B HACTOAIMEe COOpaHWe, MPUXOMUIH KO
MHE TI0 OTJIEJbHOCTH, BHE WX CBSI3H JPYT C JPYTOM, 34 WCKJIIOYCHHUEM
Hpenioouu u ghyeu 0o maxcop (Ne 1), MOABUBIIUXCS BMECTe W CPa3y I10-
HATHIX Kak 1esoe. [lopsaaok, B KOTOPOM IIbechl PACIoJIOMKEeHBI B cobpa-
HUW, HE OTPAMKACT HU II0C/ICI0BATC/IHHOCTD, ¢ KOTOPOM HbECHI IIPUXO/IH-
JIM KO MHE, HW WX IIPEI0JaTaeMbie aBTOPCTBO, XPOHOJOTHI0 W MEK-
KEOMIIO3HUITHOHHBIC ¢Ba3u. MHOI0 O0bta m3bpana adCTpakTHAS IIOCICHO-
BaTeJILHOCTH — JIJIsT TOTO 4TOOBI ¢J/iesiaTh coOOpaHue JIeTKo 0003p UMbIM 1
npu 9Tom u3beskaThb JII000r0 POJ/ia CKPBITHIX WM SIBHBIX TOJTKOBAHUIA.
Pamm s1oro, B 4acTHOCTH, XOpaJIbHBIC TIPEJIIONNN, PA3Ie/ICHHBIC HA B
TPYIIIbI (IIPEJTIOIUH, KOTOPhIe MOKHO WJIA HYKHO WCIOJIHATH O6e3 1mema-
JIM — W TPEJIIOINAY C T1eIAJIbI0), PACIIOJIOMKEHbBI BHYTPH TPyl B asida-
BUTHOM TIOpPSIIKe — Haunbosiee aOCTPAKTHOM U3 BCEX BO3MOIKHBIX.

* * *

IIpomsBeneHnsa U3 HACTOAIICTO cOOpaHus OBLIN YCIIBIIIAHBL W 3aIIHCa-
HBI MHOIO B OCHOBHOM B t1epuos ¢ 1977 wiam 1978 o 1980 roapr. Cpenu
nepsbix 6eLtr @yea mu murnop (No 18) u Wer nur den lieben Gott lisst
walten (Ne8). Cpenmm mogmHmx mbec Toro mepumoma — Lob sei dem
allmdachtigen Gott (No 21), @yza pe munop (No25b) u obe O Lamm
Gottes, unschuldig (NoNo 24 w 23). No 23 gasepmén ue ObL1 — 3amnuca-
HBI OBLIA TOJBRO IIEPBLIC ABE CTPOMBI (IO 3HAKA PEIPHILI) U eIlé HOJI0-
BuHA TarTa. [Imerer mepes 910l My3BIKOM M BOJTHEHME, C HEIO CBA3aH-
HOe, TIOMeIaJii MHe TOIVIa Y3HAThb eé OKOHYaHue — IIheca ocTaBasach
HesaBepIméHHON BILTOTL mo miosist 2002 roma. Ilpenioous u ¢hyea 0o
mazcop (No 1) mogBuiach mocje MHOI'OMECSYHOIO HepephiBa B Ha4aJIe
1981 rona. lIpenioous pe munop (Ne 25a) — B 1982 rony. Tpéx- n Ye-
motpéxeonocnbiti karousvt (NoNo 13 m 14) BO3HWKIM B TIPOMEKYTKAX
1988-1990 u 2000-2001, coorBercrBenno. B mione 2002 rona 611 OKOH-
veH No 23 u gammcannt xopassl Aus der Tiefe rufe ich (NeNo 19a) u Lob
sei dem allmdchitigen Gott (No 21a).

YucToBble pyROTIACH TThec, TOABUBIMXCS 110 1982 roia BRIIOYUTETHHO
(mommmo No 15), pactpeneneHbr 1o TecTn TeTpangaM. [lepBbie deThipe
Terpaay (TOPHU30HTAIHLHOTO (hopMAaTa) MOSIBUIINCH, HACKOJIBKO ST MOTY
npunioMAHUTh, B 1978 Ttony, marags — B 1979 mnw 1980, mecras — B
1981 (mgrag m mecrasg TeTpamgu — BepPTHEAJILHOTO ¢popmara). Terpa-
ISIM cpasy ke JaBaJIMCh HA3BAHWS B BHIC HAIIWUCEH HA THTYJIHHBIX
aucrax. Hassanums Taxossr: (1) Fugen; (2) Choralvorspiele; (3) Praludi-
en und Sonaten; (4) Kanons; (5) Choralevorspiele; (6) IIpesomus u dy-
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ra B cruie M. C. Baxa nma oprana (1981) (BocpousBoguTCS OPWTH-
HAJIbHOE HANWCAHWe; 3/IeCh TeTPaJsAM s JIal0 TaKiKe YCJIOBHBIC HOMepa
— Ha caMuX TeTpaJjsax HOMepPoB HeT). BHyTpu TeTpajyieil hechl WIyT B
TOM TOPSIZIKe, KaK OHM TOSBJIS/IUCH., TeTpanu 3aro HSIUCh TTOCTeIeH-
HO, 3allVCH JIeJaJTNCh TyIIbio, B IMecTOM TeTpajau (KpoMme TUTYIbHOMN
CTpaAHUIBI) — IMApuKoBO#M pydkoi. llo3mHee Bo Bcex tertpasysix ObLIn
MpocTaBJeHbI HOMepa cTpaHuil. BoccTaHOBUTH abCOJTIOTHYIO II0CJIE/I0-
BATEJILHOCTH M TOYHOE BPeMs MOSABJICHUS TIHEC ceivac JIJIsi MeHs yiKe He
rnpecTaBsgeTcs Bo3MosRHBIM. CojiepikaHue TeTpajiei MpescTaBJIeHO B
cJIe Iy ore i Tabure.

NoNo u nasBauusi rerpageit | NoNo cp. NoNo u naszBanus
U BpeMsl X 3a0/IHEH sl B TETPagsax | B HACTOSAIIEM U3JIAHUH
(1) Fugen 1-2 18. Fugain e
(c ~1978 1o ~1980) *) 3-8 9. Fugain d
9-10 25. Fuga in d (6e3 mpeJtro i)
(2) Choralvorspiele 1 8. Wer nur _
(c ~1978 10 ~1980) 2-3 20. Dies sind _
4 20a. Dies sind _ (Choral)
5 7. Wenn wir _
6-8 2. Allein Gott _
9-11 4. Dies sind _ (Fughetta)
12 5. Lob sei _ (Fughetia)
13 3. Aus tiefer Not _ (Fughetia)
14-15 6. Nun komm’ _
15 22a. Nun komm’ _ (Choral)
16-17 22. Nun komm’ _
18-19 19. Aus der Tiefe _
(3) Prialudien und Sonaten (¢ | 1-3 17. Sonata
~1978 o ~1980, Ilpenwogna | 4 10. Andante
gobasyerna B 1982 1.) 5-7 25. Praeludium in d (Ges dyrn)
(4) Kanons 1-6 11. Canon per augmentationem
(c ~1978 10 ~1980) 7 12. Canon cancricans
8-9 16. Canon in octava
(5) Choralevorspiele 1-2 21. Lob sei _
(¢ ~1979 mo ~1981) 3-8 24. O Lamm _
9 24a. O Lamm _ (Choral)
9-10 23. O Lamm _ (zavasio)
(6) IIpemoansa u pyra _ 1-3, 3-7 1. Praeludium et Fuga in C
(1981)
*) ~ = “npub/mM3uTe/ IbHO”




OTtmesnHO B pasHoe BpeMsi OBLITH 3AITHCAHEL:

15. Canon perpetuus a 2 (oxoso 1979)
13. Canon perpetuus a 3 (B mpomeskyTre meskmay 1988 u 1990)
14. Canon perpetuus a 4 (B8 mpomeskyTre meskmay 2000 u 2001)

Ocrasmmecsa ¢pparmenTsr, Te, 9T0 BBHIOOJIHEHBI B miosie 2002 roma, B
pyKomucsax Ha Oymare He CYIIeCTBYIOT, TaK KaK 3allMChIBAJINCH HETIO-
CPEICTBEHHO B KOMIIBIOTED:

23. O Lamm _ (o1 TpeTheii ¢cTpodbl 10 KOHITA)
19a. Aus der Tiefe _ (Choral)
21a. Lob sei _ (Choral)

WNnest cocraButh namnoe cobpanue B TOM BUJIE, RaK OHO 371€CH TIPE]I-
CTaBJIGHO, M TOTOBHOCTH BBIIYCTHUTH €r0 3a MPeJesibl MOero JIWYHOTO
mpoctpancTBa cdopmupoBaiuchk Kk uiosno 2002 roga. 1lo cpaBHenwuio ¢
PYKOITMCHBIMM OpUTHMHAJIAMY OKOHYATETbHbIE BEPCUM COIEPIKAT HEKO-
TOpbie, OBITH MOKET, MAJI03aMeTHbIe U3MEeHEHUsI, KOTOPbIE, TeM He Me-
Hee, KaKyTCsd MHE BaKHLIMHM. JTH U3MEHEHWS OTPAYKAIT MOE TO37I-
Helilee cjblanue, 60see siCHoe U ONpeNieJIEHHOe, YeM TIPEIKIIE.

Hwonw, 2002 Cepeeti 3aenulti
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PREFACE

The present collection comprises works presumed to have been com-
posed by Johann Sebastian Bach or his contemporaries. They are
works that probably no longer exist in their original form, having been
lost or not written down or composed after 1750. They came to light in
a special manner, for these works were “heard” by me at various
times.

Although for me this music has always been connected in some way
with the name of Bach, nevertheless the authorship of some seems to
me open to debate. The following works are doubtful. Canon per aug-
mentationem (No. 11) and Canon in octava (No. 16) recall canons from
“The Art of Fugue”: several characteristic devices coincide and the
principal theme of No. 16 corresponds almost exactly to the model
from “The Art of Fugue”. These may form preliminary sketches or “sty-
listic trials” with respect to “The Art of Fugue”, but neither can it be
excluded that what reached me (in error) was no more than prentice
copies. Bach’s authorship of the Canon cancricans (No. 12) and Canon
perpetuus a 2 (No. 15) seems more secure, although not incontestable.
Canon perpetuus a 3 and Canon perpetuus a@ 4 (Nos 13 and 14) can
scarcely be the work of Bach, having apparently been composed in an
earlier period. (In order to give these indubitably vocal works a com-
pleted form, I considered it legitimate to add texts at my own initia-
tive: that for No. 13 was written at my request by Peter Pospelov and
that for No. 14 by the present author.) Andante (No. 10) (I have been
unable to establish the original title of this piece) may be a transcrip-
tion by Bach of an instrumental aria or part of a sonata or concerto by
an Italian author. Sonata (No. 17) is the oddest example, bearing all
the hallmarks of the music of Domenico Scarlatti. Allein Gott in der
Hoh’ set Ehr’ (No. 2) was, apparently, originally a chorale aria with
basso continuo, later adapted for organ. Bach’s authorship seems
probable, but not indisputable. It is not impossible that both Dies sind
die heil'gen zehn Gebot’ (Nos 4 and 20), Nun komm’ der Heiden Hei-
land (No. 6) and Wenn wir in héchsten Néten sein (No. 7) are the work
of (possibly older) contemporaries of Bach, although with respect to
No. 4 and, in particular, No. 20 Bach’s authorship is nevertheless pref-
erable. In No. 7 there is a strange disharmony between the text and
the mood of the music, although this disharmony is, perhaps, only



apparent and perceived as such in consequence of our remoteness from
the contemporary world view. The authorship of the remaining works
in the present collection seems to me completely authentic insofar as
authenticity can be spoken of in situations where material evidence is
inaccessible or absent and the sole argument in favour is one’s own
subjective experience.

In some cases it is also possible to form conjectures on the basis of
the music concerning the time of composition of works and their inclu-
sion in this or that collection. For example, the Fugue in E minor
(No. 18) is, I believe, an early work by Bach; the Fugue in D minor
(No.9), the chorale arrangements Lob sei dem allmdchtigen Gott
(No. 21) and O Lamm Gottes, unschuldig (No. 24) (both close in their
language to the “Kighteen Chorales”) and the Prelude in D minor (the
first part of No. 25) are late works; the chorales Aus der Tiefe rufe ich
(No. 19) and Nun komm’ der Heiden Heiland (No. 22) are works be-
longing to the period of the “Orgelbiichlein”. It is not impossible that
the two latter works were intended by Bach for the “Orgelbuchlein”
and were omitted from it for extraneous reasons. The Prelude and
Fugue in D minor (No. 25) recall in their language pieces from “The
Well-Tempered Clavier”, the fugue probably predating the prelude.
Both compositions may represent a fragment from an unrealized third
volume of “The Well-Tempered Clavier”. The thematic link between
Nos 12 and 15 and the fugue from No. 25 is also striking, these works
sharing both theme (D-A-B-A-C-E or, in inversion, A-D-C-D-B-G) and
key (D minor). May not these works (contrary to the suppositions ex-
pressed above concerning the authorship of the canons and the origins
of the fugue in a third volume of “The Well-Tempered Clavier”) be
remnants or sketches from some single-themed composition such as
“The Musical Offering” or “The Art of Fugue”? A further connection,
possibly coincidental, is also difficult to ignore. The openings of melo-
dies Nos 6 and 7 are inversions of each other (G-G-F and G-G-A). Both
pieces are two-part and executed in a similar manner; in both the
principal motif is repeated multiply in counterpoint and in identical
rhythmical form. Finally, the two pieces (and this really is a complete
coincidence) follow one another in the collection.

The works comprising the present collection came to me separately
and without any connection to each other, except for the Prelude and
Fugue in C major (No. 1), which appeared together and were immedi-
ately perceived to form a whole. The order in which the pieces are
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placed in the collection reflects neither the sequence in which they
came to me nor their supposed authorship, chronology and inter-
compositional links. To render the collection readily comprehensible
and avoid any form of concealed or overt interpretation, I have se-
lected an abstract order. Thus, in particular, the chorale preludes, di-
vided into two groups (preludes which may or must be performed
without pedal and those performed with pedal), are placed in alpha-
betical order in these groups, the most abstract order possible.

* * *

The works in the present collection were, for the most part, heard
and written down by me in the period between 1977 or 1978 and 1980.
Among the first were the Fugue in E minor (No. 18) and Wer nur den
lieben Gott ldsst walten (No. 8). Late works of the same period include
Lob sei dem allmdachtigen Gott (No. 21), the Fugue in D minor
(No. 25b) and both O Lamm Gottes, unschuldig (Nos 24 and 23).
No. 23 was not completed, only the first two strophes (up to the repeat
sign) and a further half bar having been written down. Reverence for
this music and the emotion associated with it prevented me at the
time from recognizing its ending and the piece remained uncompleted
until July 2002. The Prelude and Fugue in C major (No. 1) appeared
after an interval of many months at the beginning of 1981. The
Prelude in D minor (No. 25a) appeared in 1982. The Three- and Four-
Voice Canons (Nos 13 and 14) emerged between 1988-1990 and 2000-
2001, respectively. In June 2002 No. 23 was finished and the chorales
Aus der Tiefe rufe ich (No. 19a) and Lob sei dem allmdchtigen Goit
(No. 21a) were written down.

Clean drafts of all the pieces appearing before 1982 (except No. 15)
were distributed between six exercise books. The first four exercise
books (landscape format) appeared, so far as I recall, in 1978, the fifth
in 1979 or 1980 and the sixth in 1981 (the fifth and sixth exercise
books are in portrait format). The exercise books were immediately
assigned names in the form of inscriptions on the title pages. The
names are: (1) Fugen; (2) Choralvorspiele; (3) Praludien und Sonaten;
(4) Kanons; (5) Choralevorspiele; (6) IIpentonust u dpyra B cruse U. C.
Baxa mig oprana (1981) [Prelude and Fugue in the Style of J. S. Bach
for Organ (1981)] (original titles; I have also given the exercise books
conventional numbers here — there are no numbers on the exercise
books themselves). Within the exercise books the pieces are in the



order in which they appeared. The exercise books were filled gradu-
ally, the scores being recorded in Indian ink; in the sixth exercise book
(apart from the title page) a ball-point pen was used. In all the exer-
cise books the page numbers were inserted later. I consider it no long-
er possible to restore the absolute sequence and exact time of
appearance of the pieces. The contents of the exercise books are listed
in the following table.

Nos and names of exercise Page num- | Nos and names in present
books and time at which bers in ex- | edition
they were filled in ercise books
(1) Fugen 1-2 18. Fugain e
(from ~1978 to ~1980) *) 3-8 9. Fugaind
9-10 25. Fuga in d (without prelude)
(2) Choralvorspiele 1 8. Wer nur _
(from ~1978 to ~1980) 2-3 20. Dies sind _
4 20a. Dies sind _ (Choral)
5 7. Wenn wir _
6-8 2. Allein Gott _
9-11 4. Dies sind _ (Fughetta)
12 5. Lob sei _ (Fughetta)
13 3. Aus tiefer Not _ (Fughetta)
14-15 6. Nun komm’ _
15 22a. Nun komm’ _ (Choral)
16-17 22. Nun komm’ _
18-19 19. Aus der Tiefe _
(3) Praludien und Sonaten 1-3 17. Sonata
(from ~1978 to ~1980, the 4 10. Andante
Prelude was added in 1982) | 5-7 25. Praeludium in d (without
fugue)
(4) Kanons 1-6 11. Canon per augmentationem
(from ~1978 to ~1980) 7 12. Canon cancricans
8-9 16. Canon in octava
(5) Choralevorspiele 1-2 21. Lob sei _
(from ~1979 to ~1981) 3-8 24. 0 Lamm _
9 24a. O Lamm _ (Choral)
9-10 23. O Lamm _ (beginning)
(6) [Prelude and Fugue _] 1-3, 3-7 1. Praeludium et Fuga in C
(1981)
*) ~ = “approximately”
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The following were written down separately at various times:

15. Canon perpetuus a 2 (about 1979)
13. Canon perpetuus a 3 (between 1988 and 1990)
14. Canon perpetuus a 4 (between 2000 and 2001)

The remaining fragments, executed in July 2002, do not exist on
paper as they were directly recorded on computer:

23. O Lamm _ (from the third strophe to the end)
19a. Aus der Tiefe _ (Choral)
21a. Lob sei _ (Choral)

The idea of compiling the present collection in the form seen here
and the willingness to make it available beyond the bounds of my
personal space had taken shape by July 2002. Compared with the
manuscript originals, the final versions contain a number of, perhaps,
imperceptible changes which, nevertheless, seem important to me.
These changes reflect my latest hearing, clearer and more definite
than before.
July, 2002 Sergei Zagny
(Translation by Keith Hammond)
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Allein Gott in der Hoh’ sei Ehr’
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Fughetta super: Dies sind die heil’gen zehn Gebot
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Fughetta super: Lob sei dem allmé&chtigen Gott
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Wer nur den lieben Gott lasst walten
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Canon perpetuus a 3
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Canon perpetuus a 4
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*) Worte von Peter Pospelow.
Englische Ubertragung von Marina Buvailo.
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Aus der Tiefe rufe ich
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Dies sind die heil’gen zehn Gebot’
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Lob sei dem allméachtigen Gott
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Nun komm’ der Heiden Heiland
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Trio super: O Lamm Gottes, unschuldig
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Praeludium et Fuga
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Anhang
Variante zu NO 21a (Seite 33).
Lob sei dem allméchtigen Gott
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Anhang II.

Variante zu NO 2 (Seite 8).
Allein Gott in der Hoh’ sei1 Ehr’
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Anhang III.

Variante zu NO 10 (Seite 18), mit anderen Reprisen.
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Variante zu NO 17 (Seite 26), mit anderen Reprisen.

Allegro
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